
In the Realms of Music and Art
Variety of Speculation

On Successor of Caruso
»rime ana tne P~d1îc Will Decide Upon the Next

Favorite.but the Great Tenor's Mantle
Was Peculiarly His Own

jj,8 death of Enrico Caruso has

brought about scattered and in some in-

stances remarkably naïve speculation a*

to who will bo Caruso's successor. Th«

¿oath ef the world's first tenor does not

create a situation so simple in this re¬

spect as that of the death of the rulei

0f _ country. It is possible to mourn

of the king of tenors, "The king is

¿end," but the second phrase is not ap-

ptopriate, "Ung live the king!"
The Caruso mantle was peculiarly his

own. Granted that there were a tenot

vocally great enough to wear it.and

jt is the general authoritatitve opinion
that there is not.there were besides

Jdiosyncracics of personality in the rob«
Itself which made it a one-man cloak,

It remains for the music lovers of the

«orld to weave an entirely new man tin

for the next king of opera when he shall

_av« won his place.
Managers may groom this man 01

that for the place held by Caruso; critics

jnay herald newcomers as "successor,"
butin the end the public will decid unon

Us nest íúvorite.and indicate its de¬

rision through that very sure index of
fts feeling.the boxofiice.

Ta'.fcof the "next Caruso" is foolish

There is no voice in this da? parallel
to that of tve great ténor» Whenever

©r.e is hearù worthy of the designa¬
tion, will he not be great enough to be

simply himself."Smith," "Jones,"
"Brown" or the Relian of one uf
those? Would not the very fact that u

singer was named the successor to Ca¬
ruso or tho "new Caruso" prove that
he was not? Fame linked to or de¬

pendent upon the name of r predeces¬
sor is not great of itself.
Yet in the world of music, especially

opera, the singing done by Enrico Ca¬
ruso will have to be done t'.iis coming
season and in the years to come. Pure¬

ly from the standpoint of the work
itself, Caruso must have a successor,
or rather successors. It is the opin¬
ion of one well known musician that

several tenors will have .to be con¬

ceded just to take the place of Caruso
it» the business of opera itself.
In spite of the overshadowing which

all other tenors of the last few years
have had to contend with, certain very
fine singer.? have won recognition and

place for themselves. In some cases

they were heralded as new Carusos.
They proved not such at all, but very
fine artists on their own account. And
the public went to hear them for them¬
selves, not as make-shifts for the great
star. Martinelli is Martinelli; Har-
rold is Harrold; McCormack is McCor-
mack, and this last season has taught
as that Gigli is Gigli.a splendid artist.

It is an interesting commentary upon
the great Caruso and his career at the
Metropolita., that during his very
reign a splendid group of tenors has
been assembled in the company. One
of the most popular of these is Mar¬
tinelli, who, according to certain per¬
sistent dispatches from London, will
"succeed Caruso." Mr. Martinelli has
sung many of the rôles definitely as¬

sociated with Caruso and he has been
t drawing card at the Metropolitan
personally ever since he came to the
eompany in 1907. But the talk that he
was a new Caruso died the first sea7
son he was there. Since, he has been
Martinelli, which is no small compli-
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ment. Naturally, it may be supposée
that he may succeed to some of Caru¬
so's work. He has proved himself as
workman and artist.
Beniamino Gigli, who joined the

Metropolitan Opera Company last year,
will aise undoubtedly Bucceed to some
of Caruso's work. In one season's
work ho established himself in many
important rôles. But, considering the
scope of Caruso's repertory, the tenor
\%ho avoided rôles in which he was fa¬
mous would limit and hamper himself
to no end.
Opera goers have shown great favor

toward a group of American tenors in
the Metropolitan Opera Company.
Among these are Orville* Harrold,
Mario Chamice and Charles Hackett.
Harrold's fame and popularity are na-

tion-wide, and were well established be¬
fore he joined Mr. Gatti-Casazza's
artists. Hackett made hin début here
in 1919, and has had a definite place
ever since. Mr. Chamlee is one of the
youngest of the Metropolitan company,
and has. friends who expect great
things of him.
These and a number of others are

the men who may be said to succeed
Caruso, in that they may sing rôles
Caruso sang.
London insists upon speculating on

a successor for Caruso. Perhaps Lon¬
don does not feel just as New York
and most of these United States do
about the great tenor. John McCor-
mack and Tom Burke are suggested, in

I London. Both tenors arc so distinctly
different from Caruso that it sounds
foolish to repeat the suggestion. And
in the case of McCormack, at least, who
has always had an immense following
coincidental and probably equal to that
of Caruso himself, it would seem

doubly ridiculous to consider that he
be named to succeed any one.

Another small point regarding the
next kinp: of voice, who, in our opinion,
is not yet born musically. He will be
none of those already known. He will

Pnot be familiar to the public over
which he is to reign, and when he
comes he will be himself and create
and fill his own place from the begin¬
ning.

»

Neon Hour Concerts of
American Orchestral Society

At the noon hour concerts which the
American Orchestral Society is giving
in Battery and Madison Square parks
with Jacques L. Gottlieb as conductoi
of the Neighborhood Orchestra, th«
program for Tuesday and Thursday oJ
this week will be:
Overture, "Poet and Peasant".Supp«Opera Selections» from "11 Trova tore".. Vei-d
Bacchanale, from "Samson »ind Delila"

Salnt-Saer.i
Waltz, II Baclo.Ardlt
Entrance of the. Queen and ProcesBlona.1
March from "Queen of Sheba"..Goldmarl

The same orchestra will also appea'
in two evening concerts on Tuesday
August 9, at Morningside Park in co

operation with The Globe Morningsid
series (in the event of rain the pro
gram will be given in the auditorium
of the Wadleigh High School, 115t
Street, near Seventh Avenue), and o

Thursday evening of the same week i
conjunction with the Stuyvesant Neigh
borhood House on the roof or in th
auditorium of that building at Stuji
vesant and Ninth streets.
The program consists of;

Overture from "Merry Wives of
Windsor!'.Nicolai

Hungarian Fantasie.Zecsey
Waltz, Vienna Life.Strauss
Suite from the bouth.(a) A Leg-end
from La Provence, (b) Moorish
Dance, (c) In the Tavern.Nieode

Opera Selections from "CáTmen".Biset
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Among *Those Appearing at Stadium Concerts This Week

Goldman Band Taking
A Week's Vacation

After a week's vacation the Goldman
Concert Band, unâer the direction of
Edwia Franko Goldman, will resume

its concerts on Monday, August IB,
when a series of special festival con¬
certs will be given. Instead of three
concerts a week as heretofore, con¬
certs will be given five nights a week,
including Monday, Tuesday, Wednes¬
day, Thursday and Friday evenings.
The schedule for the remainder of

the season is as follows: Monday,
August 15, request program; Tuesday,
August 16, Russian program; Wednes¬
day, August 17, Italian program,
Thursday, August 18, comic, opera pro¬
gram; Friday, August 19, French pro¬
gram; Monday, August 22, all-Wagner
program; Tuesday, August 23, popular
music program; Wednesday, August
24, American program; ThursdayAugust 25, Wagncr-Tschaikowsky pro¬
gram, and Friday, August 26, request
program.
From August 29 to September 2 tht

five programs will be devoted to spc
cial request numbers. The season end!
September 2. For his program of popular music, which is to be given oi
August 23, Mr. Goldman has chosei
work3 by Victor Herbert, Sousa, tw»
of his own compositions and others
He also will include a few popula
songs of the past.
A longer season is being plannefor next year. Free tickets for al

the remaining concerts are still avail
able and may be had upon written rt
quest to Summer Concerts, Columbi
University, New York City. The onl
requirement is that a self-adhresse
stamped envelope bo inclosed with r<
quest.

Winners of Contests
To Tour America

CHICAGO, Aug. 6. . The National
Federation of Music Clubs is planning
a concert tour for the four winners
of its national contests held earlier
this year. Its aim is to give a musical
hearing as well as recognition to young
American artists.
"The accomplishment of such a tour

is made possible by the cooperation of
the hundreds of music clubs belonging
to the federation," said Mrs. Helen
Harrison Mills, of Peoria, 111., chair¬
man of the federation's department of
publicity, here to-day.
"Giving these young musicians a

chance to appear on their programs
during the coming season, the clubs
will make a string of engagements,
reaching from the North to the South
and from coast to coast.
"This is undoubtedly the most im¬

portant piece of work being done at
this season by the federation. It ranks
as one of tho most progressive activi¬
ties in behalf of the young American-
taught musician."
This is the second tour of the kind

sponsored by the federation, tho flrsl
one following its 1919 biennial con¬
vention.

Artists to take this years' tour ar<

Enrique Ros, pianist, New York; Her
man Rosen, violinist, Cleveland; De
vorah Nadworney, contralto, Bayonne
N. J., and George G. Smith, barytone
Evanston, Hi.

John McCormack Concert
At Saratoga Springs

John McCormack will sing in concert
in Convention Hall, Saratoga Springs,
Tuesday evening, August 9.
Donald McBeath, the Australian vio¬

linist, will again tour as assisting
artist with John McCormack. McBeath,
who was married a little more than
a month ago to "Billie" Thomas, a

Melbourne girl, is now speeding across

the continent from Vancouver, and will
appear with McCormack in Saratoga
next Tuesday night, August 9.
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Believes in Government
Recognition of the Arts

"This country has made ¡¡r i; ad¬
vances in regard to good music !\rw; In
having the works of masters prr«-rM?M
in the many'ycRT:-- 1 have bs«tl In Am»-'
ica," said Victor Herbert hint week, rr

discussing the progrnm« of miintticp

music which arc being given in mor.'.
large cities of the Vi. II thn
season. "I like conducting t)ie*e con

certs at the great Stadium, with Itll
thousands every night enger and en

thusiastic to hear good music,
"Such project:! as the Stadium con¬

certs give the opportunity for pi
ing an enormous amount of tptaflti! I
literature of the very best1 Ivor-. Tin 'j
enable the public to become f»mil¡
with many lighter work« not heard dB
ing the winter season. When I
of music designated as liRhtfi
I do not mean anything belittling,
me there are only two kinds of munie
good music and bad munie. The muH
highly prized thing we can
music is the folk song. A eomposttt' n
doesn't have to be enormous and ti ill
cult and long to be great or food. We
do not despise the daisy just became
we have the American Beauty rose. Of
course, in the concerta at. the Stadium
we give a liberal sprinkling of sym¬
phonies. We pluy a aymphonj three or
more times a week. Personally, ! think
these out-of-door, so-called popular
concerts are wonderful. The applauatj
and attendance of the thousands at th«
Stadium show how they ara apara
ciated.
"Great music in the United States 1?

made possible through the géneros! tj
and magnanimity of private citizens
In seme instances municipalities help
support them. But what is reallj
needed in this country is some officia
recognition of the arts from the Fed
eral government itself. It is a strangi
fact that the government of th«
United States is the only governmen
of the so-called civilized nations tha
does not recognize the arts. The muji
cian, the painter, the sculptor.none o
these has any standing in Washington
"The bricklayer is probably more wel

come at the seat of government thai
any artist, in so much as he probabl;
belongs to a union that may wield som
political power.
"Now, I hope that the day will com

when the government of the Unite
States will give official recognition t
the arts. You may argue the yout
of the country as an explanation of it
lack of development along this lin«
Well, we always hear about the yout
of the country when we point' ov,

something in which it is remiss, bi
I notice that this country does in

consider itself too young when it com«
to matters of peace terms and inte
national politics and other things,
seems to me it will be a great do
when this government comes to tí"
point of advancing great project
along artistic lines and others, instes
of devoting so much energy and mom
to prohibition, for instance.
"Now, I don't want to sound t<

atrenuous in finding £ault. This cou
try is a wonderful field for the a
vancement of music and, as I remarke
in the forty yeans since I first car

horc I have seen crea* strides taken in
that direction, But in all that time and
Dp ta th« present and, I believ%, fo-
many year* to come, music in the
United States will be dapendent upon
\',ha Interest and generosity of certain
individuals with a great deal of money.
'lin- position in which that places music

¡it any time t':at these individ-
il and withdraw theit

¦««port, Ihe particular project de-
tpendsnt upon then will be in a most

.¦»is position. Great as the place
Is thai these wealthy supporters of

holds, and as I have pointed out
th« United State!» really owes them for
''¦'¦¦ development in music, 1 think a

plan in mannging musical proi-
ii-is winilil h»' to have more people
subscribe in small amounts-to make
(lie support of great musical enter-
-.riv«. The nio»" people who sub-
»rrilicil the irrrittcr personal interest

.'."luid he in earh project. You
now w<> nil have a tendency to ad-

thi> tii. tij"< we patronize our-

frotn .'»ir rorn doctor to our un-
\ And a general widespread'
Inscription would <!" away with the'
'lr,>'tid»'nre upon a single individual.!

!'u America we need a national ert.
Mn-'C of as talk of what American
'w,i imsl music will be. It would be

it. 1 fear. There i3 no

wiiy t\t° .!. fields and find- ^
in this country

tin tji« Europe, There is
wiparable to the folk
countries, and upon

this tai* music ur\> built most of the
it/pa tennoaitione of any country.

ay the folk tunes back of the
inlnc» composition of most com-

n| there would he nothing left.
"Ame;¿can farmers do not sing. I

live usually in the sumnicr at Lake
Placid- a beautiful country.but I
have never heard the native younfj men

and women of that region sing the way
they do in the country in Europe. In
Switserland they get out in the evo.

nirigs peasants who have worked hard
ail day.and yodel and call and 3ing
songs. In my own Ireland there are

thousands of folksongs. Children
sing before they can talk, or so my
mother told me I did. But in the
United States there are no folk songs,
with the exception of the things of
Stephen Foster. And it does not seem

as if the tendency to sing and make
music from sheer joy of life were in¬
herent in the American farmer. There is
no happy-go-lucky peasant class here
"But we have, nevertheless, quite a

pi.mber of excellent composers and I
feel sanguine in regard to the future
of American music."

Mr. Herbert is conducting an inter¬
esting series of concerts at the Sta-
dium. Each week sees one Wagner
night, one night given to the music of
a nation, and he has given two of his
"own" nights. As a consequence of
his keeping the terms of his contract
made last April to conduct at the
Stadium this summer he has been put
out of the local musicians' union.
When his work at the Stadium is
finished for the summer he will leave
New York for Lake Placid to devote
himself to the composition of another
comic opera.

With Marguerite Kamsra, always

JfT&a ¿¿/a*~<¿res
popular, the soloist for to-night (Sun¬
day) and "Italian night," the second
of the series of national music nights,
to-morrow (Monday), with Guido Cic-
celini, of La Scala, Milan, the Stadium
concerts, under Victor Herbert's con-

i-uctorship, enter another week. The
first of the new national Monday
nights, Otis last week.Russian music
.scored %a huge success. To-morrow
r.ight, with an Italian program, prom¬
ises to be even mere of a feature.

This "Italian night" of to-morrow
(Monday) will be in memojly of and a

tribute o Caruso. Ciccolini, who
gtined his first fame at Milan's La
Scala, tvh .--. Caruso won bis first mas¬

tery, is Xx. sing two of Caruso's best
remembered most favorite numbers,
the famous aii«i from "Pagliacii,"
"Vesti la giubba," and the no less fa¬
mous aria from Puccini's "La Tosca,"
"E lucivan le steile." Rossini, Verdi,
Mascagni and "The Jewels of the Ma¬
donna" will be among the orchestral
numbers of the evening.
Saturday Mr. Herbert is to bavo an¬

other of his "own nights." Thursday
there will be again an all-Wagner
program, and Friday will be, once more,
Symphony night.
The week has a wealth of soloists,

five in all. Mme. Marguerite Ñamara
is to sing Sunday. Ciccolini, on Mon
day night, will be followed by anothei
of the Audition soloists, Miss Elss
Wardi?, on Tuesday. Miss Ward« is J

San Francisco girl now living in New
York, who has had opera experience
in Germany and promises to make ai

impression. For Friday night, Sym
phony night, there is announced Misi
Helen Roth. On Wednesday, 'Edga:
Scholield, the barytone, will sing.

In detail several of the cominf
week's programs are still unannounced
Sunday, Monday and Wednesday maj
be given with the exception of Mme
Namara's numbers and one of Mr
Schofield's. Tuesday, Thursday, Fri
day and Saturday are yet to be an
nounced in full. They will comprise
however, Tuesday, Miss Elsa Warde
soloist. Thursday, Symphony night
with Miss Helen Roth, soloist. Satur
day, Victor Herbert night.
The programs of the week, so far ai

announced in detail:
SUNDAY

Soloist, Mme. Marguerite Ñamara, soprano.
Symphony No. 6 (Palhetlqu«-).

Tschalkowsky
Ailagio; allegro non troppo; alle¬
gro congrazía; ailegro uiolto vi¬
vace; finale, adagio lamentoso

Mme. Ñamara
overture, "The Bartered Bride" .Smetana
Rr.sebud (Revery) .Sanford
Dance of th*; Desert Girls (from Cleo¬
patra's Night) .Hudlt-y

Mme. Ñamara,
Festival March (Introducing "Auld
Lang Syne") .Herbert

MONDAY (ITALIAN NIGHT)
Soloist, Guido CiccoHni, tenor

Overture. "Serairamlde" .Rossini
Two intermezzi from "The Jewel«» of

the Mationna" .Wolf
Aria from "Pagliacei" Leoncavallo-Ferrari

"Vest! la giubtia."
Mr. Cicc.olinl

Ornnd fantasy from "Aida".Yerdl
Fantasy from "f.a Bohem»'".Puccini
Intermezzo from "Cavalleria Rusti¬
cana". Mascagnt

Arla from "L»i Tosca".Puccini
"H lucivan le stelle."

Mr. Ciccollnt
Dance of the Hours, from "La Glo-
conda" . Ponchlelll

WEDNESDAY
Soloist, Edgar Schofleld, barytone

Overture, "Sakuntal.V. Goldmark
In the Twilight, Da»»ce of the Dryads,
from symphony "In the Forest".... Rail

Mr. Schofleld
Prelude to "Parsifal".Wagne*
Ballet music, "Le Cid"..Massenet

Ar&gonalse, Aubade. Madrilène,
Navarra is«

Aria, from "Tannhaeuser".Wagner
"O thou sublime, sweet evening star."

Mr. Schofleld
La. Frirasses, Ballabile, from "Roses
d'Amour" . Glaaounov

Galop Chromathiue .Liszt

Russian Symphony Orchestra
Still at Starlight Park

The Russian Symphony Orchestra,
Modest Altschuler conductor, will enter
upon its third week at Starlight
Amusement Park, at I77th Street suh-
way station in the Bronx, with popular
symphony concerts on Sunday evening.
August 7, and on the evenings of Thurs¬
day, Friday and Saturday with a

change of program and soloist for each
concert.
The program for to-night follows:

Overture, "Mltrnon".Thomas
Ballet music from "Susanin".Thomas

;'E>;cerpts from "Cavallería Rusticana"
Maecagni

Polonaise from "Eugen Onegin"
Tachalkowsky

Introduction Act 1, "Meistersinger"
Wagner

Dance of the Hours, from "Gioconda"
Ponchleili

Death of Boris Godunoff.Mouasorgsky
Rakociy March from "Damnation of
Faust".Berlioz
A Tschaikowsky program has been

planned for Thursday evening, while
Mr. Altschuler has selected a Wagner
program and a Russian program for
Friday and Saturday respectively.

Random Impressions
in Current Exhibitions

PAKI?. ta*. 6w T'.ro-i»:»--. I tin* tm
Son of M4 e\'ii»V:t>~i- i- !
ended French critics hav r..-.¦: .t.- t-i
their pttanM nt American painters.
whr«»c works 'ovtivS th" rtro*g<
rign group at both the Ka!ar>. Í**
Ben«! Art- SSrd «ft* Salí»-: »ir-? Jü
Franc-fiis, M»rked by *:.7>'ty of ¡n-
iv.,.».«» flprJ <?--c,'!:er:ç" of ?.rchniqne, tJtíB
all-Ar.e-rîcan exhibition al the Ga3*%!i«»
Georges ÎVtit vas tätet received wi'th
enthusiasm by the -crit ex. The new
American school of art has tan gt* ton
promise., in tk* opinion of th:» oli.itim*
critics h"re. ..¦no h-\xr i, .¦.] !>¦- v S 'li¬
to judge this year th:n evnt before.
A.meii<;ans air «6xtt ir'.«1." á ta eont-ins*-
their strong íthií\íc¡i,:."!!1\-, which is
shown in the current rvit^ui. of por¬
trait v landf.-apcs r.n« èceoï&tfoA,
The all-America n exhibition was

given by painters who '.ere rrarcely
known in faris. though nnny of tifosn
hold distinctive pi-ces in .Ar,~.er:cr.'i
art circles. Thv:S it war i-ioub'.y ti> t*;eir
credit that the Fr.-nch critic- «tots so

favorable. Not iulher;n?r t-> nsxg par¬
ticular "school." v.'V.ic1' r.vçht. h'nve im¬
posed a strict style of KRtC'nl ion, the
exhibition as a tthol" SMS regs.-deii as

one of individuality r.ivl courage.
All-Anvcritan FvhibM'or»
Praised for Advanced Xete

Typical of ail the praise for the
American art works was that of Wtt«
leading French critic, who s*»id: "On
entering the exhihiticn hall th« first
aspect is vibrating and young, naïve
and robust, at the same time commsnd-
ing sympathy. Tt is precisely this s.ym-
pathy which all amsta wish to obtain;
» lacing them in closer cowimunio-n with
our own artists, it will lead them to
a better understanding of the eman¬

cipation of ont art and to a mor»

profound feeling toward the progress
to which tluir evolution must tcrrl, 11
well as toward the %*oicing of then
ideal, the rhythm of their conception
and the organization of their tech-

I nique."
I Remembering such American masters
as Whistler, Sargent, Walter Gay and
others who have revealed themselves
to France, the critic continues: "The
American exhibitors of to-day brine
us notes which, if not precisely ne't%
are more advanced, more in tune with
tl:e present hour, without entirely tum¬
bling into the insupportable folly of
those would-be geniuses (cubists and
futurists) who would like to force doc¬
trinal acceptance of that which is only
the repulsive confirmation ^f their ab¬
solute ignorance."
Men Who Attracted
Special Attention

Pictures that have attracted par«
ticular attention in the all-American
exhibitions were the portraits by
Thomas Eakins, Alfred Collins, George
Bellows. Robert Henri, Eugene Speicher,
Randal Davey, George B. Luks, William
J. Glackens, Henry Lee and MacFee
the landscapes by Clifford Beal, George
Bellows, Edward W. Redfield, Ernest
Lawson, Rockwell Kent, Kenneth
Fraider, Paul Dougherty, Abbott H.
Thayer, Theodore E. Butler, Paul Bur-
lin and John Sloan; the allegories and
decorations by Robert W. Chanler,
Howard Cushing, Arthur B. Davies,
Chikle Hassan, Maurice Sterne and T.
Robinson.
There is in all these works, says the

same French critic, openness of expres¬
sion, brilliant color and a wealth of
ideas. In warning Americans to retain
individuality he adds: "Let them study
passionately our modern masters; let
them discern in our works that which
will be inspiration^ for their own

dreams. It is important that these
American artists, often so full of pas¬
sion and generous audacity, should
know how to remain Americans in
their art. Let them look with their
own eyes without borrowing those of a
Sisley, a Renoir, a Besnard or a
Turner. In order to fly to the conquost
of the ideal they must feel their wings
magnificently independent."
Submarine Pictures
Compose Novel Show
Zarh Pritchard is one of those who

is regarded as having contributed with
his recent exhibition of sea pictures,
painted under water olF the coasts of
Tahiti and Scotland, something really
novel in art. The French were a little
skeptical at first, but after it had
been explained how simpie a matter it
is for the artist to see and underr.tanc
the wonders of ths deep from a divinr
suit, and how easily oil paints may be
used under water, they soon became
more enthusiastic.
When asked how he first began to

make his studies under water, Mr.
Pritchard told The Tribune: "In my
youth it had always been a favorite
distraction to plunge to the bottom
with some of my companions. We used
to have just ordinary bathing suits, and
would keep ourselves down by holding
on to a bag of safld. 1 could stay under
almost a minuto. Though at first we
could not see very well because of the"
water blurring our sight, after we had
put on special goggles to keep our eyes
dry we saw marvels."

In later years, when he had voyaged
to Tahiti, Pritchard made his descents
among the coral rce's in a diving suit,
and, takit g with him paints, specially
prepared paper and an iron easel, he
would stay down half an hour at a
time to make sketches. "Often I
would leave the sketches under water
and come back the next day to finish

| them," he added.
Finds Fantastic Art
Effects in Coral Beds
iShowing two pieces of coral to illus¬

trate his pictures, Pritchar,! said: "Tin
coral is both red and white off th<
Tahltian coast. Sometimes it formi
sort of trees on both sides of an alle;
of fine sand. Sometimes it rises int<
an abrupt peak, or forms mountainoui

pi es, below which the wttet
dtricr," r.to a «i<«*f» v;o'"t. But the

beautiful t *+.. it forms arches
:.¦ tire ruins of an ancrent citada'.

through vnich the light takes on >'.)'-
coVrs."

-T-- t. goncral French atW! udc tr.ward
nri::-:varii's woi'. ¡«j expressed by a
cvi^c in the Gau'ots. "Painting," be
.ai'.'. ' m\ ,% ' !>"' r.i tit th^ sea land¬
scapes forv.T.i by coral, BoarlWi'pd,
;.;ts;.l\ rock*» »WBaWlw»** end MM

Mte V..1Î a'!rr.ir. is
c'jr.'/monplacr klea, bu: a r. jv,

wo-.-thy of ¡»itero«.."
Tho .¦.v'h.biti.-.n at the £a'on clos ktï-

¡ste* fYançftiSe incvn.';><i painting- bv
both ^buo5 and well known American
artista, some of whom have now gained
a reputation artion^ Pam art circles,
r.idgwey Kn'ghi. for !':.amr>!e, who ->,
known to t;?e prnera! public for lis

u St.-,\:::;'." which was repro¬
duced am n pbster and placarded every¬
where in France on the e.cea.-ion c^ a
recent loan, and P. A. Bridjtman, who
hrs made a specialty cf the study of
Algerian life, may b? classed as o'd-
timer-. Among the portrait.-, by Amcr-
¡can painters one that attracted a
grest de! of interest was that of fex-
Ambassador WaPace, painted by Manuel
Barth'oM. Marquise de Wentwort1^
whose "General PersViinj** was pur¬
chased by the- French govenmeql last
year, exhibited only a portrait of a little
cbild, "Françoise."
Works by Pupil cf
Rosa Bonheur
* "Rivers of Normandy," by Aston
Kni~ht; "Summer Effect," by Albert
Gihon, another veteran, and four strik¬
ing works of George Howlp.nd took Ute
lead amor.;: the landscapes. Others in¬
cluded a iiicíurcsc¡\ie view of Brittanyentitled "Old Farm at Ploumsnach," byAlbert L. Dardy; "i.f Chemin de PEn-
fer," by Robert B. Howard, of NewYork; "A Street at Hyèrea," by LucyScott Bower, of Rochester, Iowa: "Sun¬
set st the Arc de Trismphe,. by Wil¬liam Slocum Davenport, of New York;"The Soul of the Forest,*' by AnnaE!i?.:!»eth Klumnke. of San Francisco,who was the friend r.nd pupil of RosaBonheur, and "The Cottage," by BerthaPhillips, of Brooklyn, N. Y.
Other American works to be b4-mitted to the salon were: "Salome "

by Henry O. Tanner; "A View NearChrteau-Thierry" and "Waiting,'* byJ. Rachmiel, of New York; the "Squaret'u Yert-Galanl," by Jules Pajes, ofj San Francisco; "Portrait of a Woman,''by Mary Bretz, of Chicago: "Maryj.Iane," a portrait by Lee Greene Rich-¡ ards, of Salt Lake City; "A Yicw ofPeri«," bv Hugo Rosenfield; "Three{ Marines," by Say Hall Connaway: "TheBlue Kimono,'' by Catherine Went-worth, of Rock Islr.nd, 111.; "The Dunesof Donvilie," by James Desvarreux-Larpentcur, of Baltimore; "La Cour dvGrand »Ling of Poiwis,'" by A. CWebb, of Nashville, Tenn., and "Th<Lady With the Mirror," by Le.vteiRosenfield, of Minneapolis.
New Gallery- Dedicated
\v:»u T , «... VvHi>;(:,.«
The Lyta« Art Association of OULyme, Conn., opened yesterday itstwentieth annual exhibition of paint¬ings at the newly-erected association

gallery. Thirty-seven well-known Amer¬
ican painters are contributors. Theyincluda Lucian Abrams, Woodhull
Adama, Frank A. Bicknell, Matilda
Brown, George H. Bogert, George If,Bruistle, George B. Burr, Charles Bit-
tinker, William Chadwick, Bruce Crane,;F. Etfwin Church, Frank V. Du Mond,Charles Ebert, Will Howe Foote, Wol¬
ter Griffin. Edmund Greaecn, Harry L.
Hoffman, William II. Howe, Wilson Ir¬
vine, Alphonse Jongers, Lydia Long¬
acre, Ivan Olinsky, Lawton Park»»r,Henry R. Poore, William S. Robinsan.
Tereival Rosseau, H. W. Ranger, F. W.
Ramsdell, Edward Gregory Smith, Wil¬
liam H. Singer, Jules Turcas, Robert
Vonnoh, Bessie Potter Vonnoh, Clark
G. Voorhees, Everett L. Warner, Carl¬
ton Wiggins, Gur Wiggins.
The Lyme art colony had its begin¬ning twenty-five years ago. Early vis¬

itors, often painters of note, recorce»?
their impressions of the elm-bordered
streets hiding old Colonial houses, sug¬gestive of stirring events in the past,but now peacefully asleep in their »>ld
age. Joseph Boston remained for a
tim«' conducting a class in painting dar¬
ing the summer of 1894. The first to
come to stay, however, was Clark Voor-
hees, who, with a fellow student,Francis Watson, start d on a bicycle to
tour the Connecticut shore. Arriving
at tiie Lyme bank of the Connecticut
River one spring evening, they stopped
at the old brick tavern known then, as
it had been in the old coaching days, a »

th« Bacon House. Yoorhee;; decided t-
go no further. Lyme gained its first
artist resident.
Ranger 0<ne of
'low n's Art Pioneers

In the spring of 1399 the late HenryW. Ranger, chancing on Lyme, found
the motives he loved, ancient oaks and
jugged pastures of marsh land. Strong-ly affected by the work of that otiierI harm of paint«?rs who from 1830 muds
the old French town of Bnrlmon a well
known name throughout the world,
L;. me held Ranger firmly for years, «nd
his best work was dorn, during that¡period. His talent, combined with hie
strong personality, drew niany to him.
The same season saw Alphonse Jon-

g i -. Arthur Dawson and Lewis Cohen
settled and at work at Lyme. Shortly'after, William H. Howe, Carleton W¡'g-jgins. Will Howe Foote, Allen Talcott,
Frank Dumond, George Bcgert, Wil-
liam S. Robinson and others were
added to the group. A new ciernen!

j came with Childe Hassara and new
blood has been continuously addec
from the best of America's artist)
until the number is now over thirty.


